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5. Age of Competitions (1944-1960)
The period 1943-44 is a mile-stone in the history of Telugu theatre. It was during this
period that three new movements were spearheaded to give a new thrust to the theatre. The
first one was the revival of Andhra Nataka Kala parishad (ANKP) under the stewardship of
M.R. Appa Rao as president and Pasala Suryachandra Rao as secretary. It started state-wide
competitions in social plays and playlets. It also insisted that these plays must be new and
must have been written within 5 years prior to their entry into the competitions. It also made
it a rule that only actresses must play female roles, thereby fulfilling the desires of Bellary
Raghava. These competitions were an instantaneous success. New plays were written. New
playwrights emerged. The social play came to stay. Playwrights like Acharya Atreya, D.V.
Narasa Raju, Pinisetti Srlrama Murty, Sheik Nazar and Bhamidipati Radhakrishna produced
realistic plays with a social message. The box-set had become a permanent background
setting. The amateur theatre had a new boost and the amateur actor and the director had
new roles to play.
The second movement that had influenced rural audiences was the Praja Natya Mandali, the
Andhra counterpart of Indian People's Theatre Association (JPTA, 1943). By producing agit-prop
plays and rejuvenating traditional folk forms by using them with ieft-orlented content, the IPTA
had become popular. Artists' camps were held to train them for the new job. There was a
state dalam (unit) to supervise the work of district, taluk and village dalams. Or. Qarikapat)
Raja Rao, the ebullient actor-director-producer was its state convenor. Stalwarts like Koduri
Achayya, Sheik Nazar, Koganti Gopalakrishnaiah, Mikkilineni Radhakrishna Murthy, Karnatl
Laxminarasaiah, Kakarala and many others ably participated in their plays and other cultural
events. The two plays, Mundacjugu and Ma Bhuml, written jointly by Sunkara Satyanarayana
and Vasireddy Bhaskar Rao, were presented thousands of times. Though short lived and
politically motivated, the IPTA had a great influence on the cultural rejuvenation of the Telugus.
The third major break-through was the starting of the Andhra University Experimental
Theatre which brought Into focus the creative talents of the university and college students by
holding annual competitions. The man behind this very fruitful activity was K.V. Qopalaswamy,
Registrar of the Andhra University, a thougtful Innovator and perceptive critic. The Andhra
University Experimental Theatre was started In 1943 and continued its activities for twenty years
during which time tt gave importance to new and experimental plays. These included social
problem plays, plays that reinterpreted myths, musical plays and famous English and European
plays adapted into Telugu. Playwrights like Kopparapu Subba Rao, Chalam, Muddukrishna,
Tripuraneni Ramaswamy Chaudary, Amanch'arla Qopala Rao, Buchibabu and scores of others
came to be known to students and general audiences because of the efforts of the Experimental
Theatre. Similarly, as it laid emphasis on well-directed plays, able directors cam* out of the
scheme both from the University colleges as well as affiliated colleges. Many of the students,
in later years, joined the ameteur theatre movement as writers, actors and directors. The
innumerable experiments done in the university theatre exposed the young enthusiasts to the
latest trends in playwriting and performance techniques.